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Anna Maria Maiolino (Scalea, 1942) is one of the most acclaimed and influential
artists in the contemporary art scene of Latin America. The experience of migration
has marked her career: born in Italy, and after spending her childhood in Venezuela,
she lived in Argentina and the United States of America before finally settling in
Brazil in 1960, where she developed most of her work.

In Brazil, Maiolino actively participated in the artistic and political debates
of her time, becoming involved with the New Figuration and experimental
practices that emerged during the military dictatorship. Her work spans multiple
media — drawing, printmaking, photography, video, performance, and sculpture
— and focuses on the relationship between body and language, memory, and the
experience of time.

The exhibition Anna Maria Maiolino — Poetic Earth brings together a diverse
array of works produced between 1975 and 2025. It explores the sculptural aspects
of Maiolino’s creative journey, emphasising the aesthetic and procedural derivations
around materiality as a central theme in her artistic practice of over more than five
decades. Since the 1980s, the artist has been creating a vast body of work in clay
and other mouldable materials, and experimenting with transformation, repetition
and resistance processes, in which manual work takes on a simultaneously
intimate, feminist and political dimension.

Conceived for the Oval Gallery, based on its spatial characteristics,
the exhibition is organised as a journey. On the walls along the ramp, we find
photographs, small sculptures, and an extensive series of over one hundred
drawings created between 1990 and 2025, entitled “Tempestade de Ideias” [storm
of ideas]. The series consists of doodles, graphic exercises, variations of shapes
sketched on paper, notes on potential future sculptures. Conceived spontaneously
and intuitively, these drawings serve as a storyboard of the artist’s thoughts,
imagination and emotional states at particular moments. While they suggest
sculptural possibilities, they also highlight drawing as a structuring medium
throughout her work, affirming its role in simplicity, accessibility, and as a matrix
for any process of visual perception and expression.

In the arena below, a significant and multifaceted collection of sculptures
is displayed. Among the smaller-scale pieces, hand-moulded objects stand out,
in which the artist directly intervenes in the clay, removing material and creating
voids, hollow spaces and negative forms. The objects are then cast in different
materials, such as cement mortar, plaster and metal alloys like bronze and brass,
among others.

One of the exhibition’s focal elements, visually and physically dominant,
comprises several sculptures in raw clay, designed specifically for this gallery
and produced in situ. These works maintain continuity with her “Terra Modelada”
[modelled earth] series of installations, which began in 1993 and is being presented
in its most extensive form to date at MAAT.

As Maiolino explains: “My first encounter with clay occurred when
| began working with moulded sculptures — a moment that opened my eyes to
a true worldview. Clay, with its plasticity, elasticity and sensuality to the touch,
embodying the idea of prime matter and the beginning of it all, became a privileged
interpreter of multiple works in my oeuvre, such as the series of moulded sculptures



and, particularly, the large installations.” She further emphasises: “The ‘Terra
Modelada’ installations are ongoing projects structured by storing simple forms,
products of gesture, which, being natural, are not repeated. [...] These primal
forms are measured by the hand that shapes them - the measure of man -
and call to mind elements of celebrations and rituals. The ancestral is brought
to life in the prime act of making, in the ritual of the presentation of the work.”
The sculptures — moulded directly by the artist’s own hands, her team
members and local potters — affirm the physicality of manual work. They reveal
a deep attention to tactile qualities, weight, fragility, and the transformation
of an impermanent material which, as it dries in the exhibition space, changes
colour, hardens and approaches the condition of stone. The repetition of elementary
gestures (rolling, dividing, accumulating) evokes family moments of preparing
pasta, transforming simple actions into structures of open meaning and connecting
to everyday practices tied to physicality, food and communication.
This exhibition marks Anna Maria Maiolino’s first solo show in a Portuguese
museum, following her participation in the 60th International Art Exhibition —
La Biennale di Venezia 2024, where she was awarded the Golden Lion for Lifetime

Achievement.

Anna Maria Maiolino, a Brazilian artist, lives and

works in Sao Paulo. She was born in Scalea, Italy,

in 1942 to an Italian father and an Ecuadorian mother.
She emigrated to Venezuela with her family in 1954,
and in 1958, she enrolled in an art course. In 1960,

she moved to Brazil with her parents. In Rio de Janeiro,
she attended painting and woodcut courses. From the
beginning, she was integrated into the cultural milieu
and, in 1967, she participated in the exhibition Nova
Objetividade Brasileira (MAM Rio — Museu de Arte
Moderna, Rio de Janeiro), and signed the “Declaration
of Basic Principles of the Vanguard” along with other
artists like Hélio Qiticica, Antonio Dias, Lygia Clark,
Lygia Pape, among others.

Her work was included in Inside the Visible:
an elliptical traverse of 20th-century art (The Institute
of Contemporary Art, Boston, travelling exhibition,
1996). Other relevant group exhibitions are On Line:
Drawing Through the Twentieth Century (MoMA,
New York, 2010), Radical Women: Latin American Art,
1960-1985 (Hammer Museum, Los Angeles, travelling
exhibition, 2017), Artevida: Politica (MAM Rio, 2014),
and Artevida: Corpo (Casa Franga-Brasil, Rio de Janeiro,
2014), senzamargine: Passages in Italian Art at the

Turn of the Millennium (MAXXI—National Museum

of 21st Century Arts, Rome, 2021), and Danse et rituel
(CN D - Centre national de la danse, Paris, 2021).
Some of her most important solo shows are Vida Afora
/ A Life Line (The Drawing Center, New York, 2002),
Entre Muitos (Pinacoteca do Estado de S30 Paulo,
2005), Anna Maria Maiolino (Fundacié Antoni Tapies,
Barcelona, travelling exhibition, 2010), Continuum
(Camden Arts Centre, London, 2010), Anna Maria
Maiolino (MOCA - Museum of Contemporary Art,

Los Angeles, 2017), O Amor se Faz Revolucionario
(PAC - Padiglione d’Arte Contemporanea, Milan, 2019),
psssiiiuuu... (Instituto Tomie Ohtake, S&o Paulo, 2022),
Schhhiii... (MALBA - Museo de Arte Latinoamericano
de Buenos Aires, 2022), and / am here. Estou Aqui
(Musée National Picasso-Paris, 2025).

In 2010, Maiolino’s work was included in the
29th S&o Paulo Biennial. In 2012, she was invited to
show at dOCUMENTA 13, Kassel, and in 2024, she
participated in the La Biennale di Venezia for the first
time and was awarded the Golden Lion for Lifetime
Achievement. Maiolino’s works are part of several
important public and private collections worldwide.
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Untitled, from the series
“Tempestade de Ideias”, 2015.

Pen and collage on paper; 21 x 30 cm
Photograph: Everton Ballardin,
courtesy of the artist

Untitled, from the series
“Tempestade de Ideias”, 2002
Pen on paper; 30 x 21 cm.
Photograph: Everton Ballardin,
courtesy of the artist

Here & There, 2012

View of the installation at AOCUMENTA 13,
Kassel. Photograph: Elzbieta Bialkowska,
courtesy of the artist

Ao finito, 1994/2024, from the series
“Terra Modelada”, 1993-2026

View of the exhibition at the 60th
International Art Exhibition — La Biennale
di Venezia, 2024. Photograph: courtesy
of the artist

Photograph: Gianzia Imazio, courtesy
of the artist




“The ‘Terra Modelada’ installations are ongoing projects structured

by storing simple forms, products of gesture, which, being natural, are not
repeated. [..] These primal forms are measured by the hand that shapes them -
the measure of man - and call to mind elements of celebrations and rituals.
The ancestral is brought to life in the prime act of making, in the ritual

of the presentation of the work.”

Anna Maria Maiolino
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