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Untitled, 1984
Oil, metal, cement 
and synthetic fibre on canvas
130.5 × 150.3 cm
Private collection, long-term loan  
to the Serralves Foundation –  
Museum of Contemporary Art, Porto

Poster, 2019
Acrylic on canvas
110 × 246 cm
Collection Teresa Branco

Galeria, 1997
Acrylic on canvas

156 × 173 cm
Coleção CAM – Fundação 

Calouste Gulbenkian
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Pedro Casqueiro is part of the group of artists who championed the “return to painting” in  
the 1980s. Privileging painting as a medium, as well as the expressionist sensibility, he always 
stood apart from the historicist, narrative, and figurative markers embraced by most artists 
of his generation. What set him apart was the assertion of a radical subjectivity, typically 
conveyed through abstract means, charged with the explicit irruption of formal, chromatic, 
and compositional chance. The exuberance of plastic means and results in the 1980s began to 
transform by the end of the decade. Yet, he remained within the territories of subjectivity and 
individualism that had defined him. The disappearance of texture unleashed a provocatively 
graphic and figurative inclination, with the proliferation of disparate themes and series which 
ultimately underscore the continuity and coherence of his attitude and the driving force 
behind his creativity.

Detour is an anthological exhibition spanning Pedro Casqueiro’s creative trajectory from 1984 
to 2025, aiming to address the extensive list of technical and thematic questions posed  
by his complex body of work. These include: his deployment of and reference to different 
media; the shifts in compositional dynamics and in the use of colour; the transition from dense  
and expressive textures to delicate and cool glazes; the interplay of depth of field with  
a dominant two-dimensionality; the play of text in painting, unfolding through varied letterings 
that become shapes in their own right whilst retaining textual legibility; the affinity with pop 
and rock music culture; the representation of human figures (male and female), and at times 
animals; and the steady drift towards what we might call “figurative painting”, exploring  
the graphic resources of comics (intertwined with text and graphic onomatopoeic 
conventions) and elements drawn from various dimensions of modern industrial society  
he invariably returns to us in the form of sabotaged images.

Pedro Casqueiro’s oeuvre unfolds as a game of interchangeable, seemingly open rules 
which are nonetheless determined by the rigour of a traditional compositional grid. And it 
is the grid’s capacity to permit or demand successive recompositions (meshes of varying 
density, multiplied, superimposed, rotated, twisted, inverted…) that sustains both the internal 
and overall drifts and detours of his work, and ensures the flow and efficacy of its visual 
discursivity. In this sense, Casqueiro plays a mannerist game: he handles without constraint 
(or prejudice) all the elements of contemporary pictorial discourse, integrating knowledge 
both within and beyond painting; incorporating citations (visual and/or linguistic, but always 
reworked visually) whilst distorting their original referents (in form, in colour, or through the 
apparent randomness of formal associations). And, finally, leaving his work to be discovered 
and deciphered by audiences and critics alike, thereby testing them across different 
disciplines and contemporary cultural temporalities. 

His work is learned in the knowledge it mobilises during its creation, yet it sabotages that very 
erudition by presenting itself in an unpretentious, almost random manner. Pedro Casqueiro 
does not aim to systematise, retain, or reveal scholarly knowledge of the elements making up 
his works: instead, he picks them up here and there, remixes them without regard for high or 
low culture hierarchies or original sources, and reworks these elements so extensively that 



Pedro Casqueiro (1959, Lisbon) graduated in 
Painting from the Escola Superior de Belas-Artes 
de Lisboa in 1984. In 1980, he received the Drawing 
Revelation Prize at the 2nd Vila Nova de Cerveira 
Art Biennial, and the following year held his first solo 
exhibition at Galeria Tempo. In 1985, he showed his 
work for the first time at Módulo – Centro Difusor 
de Arte, Lisbon, where he would continue to exhibit 
regularly until 2022. In 1997, the Modern Art Centre – 
Calouste Gulbenkian Foundation dedicated a 
retrospective to his work. In 2012, an anthological 
exhibition was held at Culturgest, Porto.

His work has also featured in group exhibitions in 
various venues, inside and outside Portugal, including 
MAAT (Lisbon, 2024), Museu da Electricidade 
(Lisbon, 2010), Centro de Arte Manuel de Brito – 

CAMB (Oeiras, 2010), Fundación Luis Seoane  
(A Coruña, 2006), Museo Extremeño y Iberoamericano 
de Arte Contemporáneo (Badajoz, 1999), Akademie 
der Künste (Berlin, 1998), Sociedade Nacional de 
Belas-Artes (Lisbon, 1994), Museu de Arte Moderna 
do Rio de Janeiro (1995), Margaret Lipworth Gallery 
(Boca Raton, Florida, 1993), Serralves Museum (Porto, 
1992), Fundação Calouste Gulbenkian (Lisbon, 1992), 
Europália 91 – Portugal, Museum van Hedendaagse 
Kunst (Ghent, 1991). In 1986, his work was included in 
the Official Portuguese Representation at the 42nd 
Venice Biennale.

Pedro Casqueiro is represented by Galeria Miguel 
Nabinho, and his work is held in numerous public and 
private collections in Portugal and abroad.

he often loses memory of the paths that led from the beginning to the final image. Yielding 
an attitude not quite cynical but somewhere between snobbery and dandyism, he simulates 
nonchalance in the way he plays with the most ordinary elements of mass culture alongside 
the most refined aspects of minority or alternative cultural realms, weaving them all into a 
subjective, multimodal universe that he hands back to us. 

The illusory humour we can ascribe to Pedro Casqueiro’s painting is evident in this interplay 
of forms and solutions, with the sum of its parts modally emerging as a synthesis of the urban 
and erudite themes he addresses. Through citation, appropriation, and absorption of the world 
around him, the artist renders disparate images and uses them to experiment with different 
modalities of evasion – only the intense studio labour, with its relentless exercises  
in world-composition, dismantlement, and recomposition, seem to spare him from the sheer 
boredom of modern life.

João Pinharanda



“… or Detour, 2025, which the artist classifies as a landscape, where a clear 
Japonisme is apparent even before we learn that Pedro Casqueiro cites  
a specific Hokusai print. Detour gave its title to the anthological exhibition 
at MAAT before any paintings had even been selected, embodying a prior 
conviction about the operational modes at play in Casqueiro’s practice 
(observation, selection, recomposition) and the successive methods  
and strategies of detour that underpin it.”

João Pinharanda, “Pedro Casqueiro: Method and Practice of Detour” 
(exhibition catalogue)

Over, 2025
Acrylic on canvas
177 × 155 cm
Collection of the artist

Detour, 2013
Acrylic on canvas
144 × 79 cm
Private collection
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MAAT 
Museum of Art, Architecture  
and Technology
Av. Brasília, Belém
1300-598 Lisboa

+351 210 028 130
maat@edp.pt

More information
and other contents
maat.pt
ext.maat.pt

  
@maatmuseum
#maatmuseum

12/11/2025 → 06/04/2026
exhibition guide

Pedro Casqueiro
Detour
12/11/2025 → 06/04/2026

Curator
João Pinharanda

Curatorial assistance
Camila Maissune, Teresa Valente

Production
Fernando Ribeiro

Editorial coordination
Nuno Ferreira de Carvalho

Communication and media relations
Namalimba Coelho, Elisabete Sá, 
Constança Fernandes

Brand
Rita Brandão Brito, Seomara Almeida, 
Francisca Pereira, Ivan Coelho, 
Francisca Pargana

Public programmes
Joana Simões Henriques, Vera Barreto, 
Rodolfo Freitas

Visitor and education service
Raquel Eleutério, Nelson Rodrigues, 
Tiago Serôdio, Sebastião Almeida

Installation
Pedro Canoilas

Graphic design
Tomás Gouveia

Translation
Diogo Montenegro

Sponsor

Agenda
Conversations in Motion with João 
Pinharanda and guests to be announced: 
07/02 and 21/03/2026, 17.00.

Catalogue
Available at the museum shop, 
featuring texts by João Pinharanda, 
Golgona Anghel, Ricardo Carvalho, 
among others, and reproductions of 
over 80 works by Pedro Casqueiro.


