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The EDP Foundation New Artists Award is now being presented for the 
14th time. This ritual, celebratory event is more than two decades old, and 
it is the manifestation of a coherent programme through which the EDP 
Foundation explores and celebrates the most recent artistic production on 
the national scene. It goes much further than merely presenting a summary 
of the events of each isolated exhibition or a list that collates the names 
and works presented: the work of the selection panels as they make their 
assiduous deliberations over each set of entries has established an intricate 
framework for interpretation that is in continuous development. As such, 
the panels play an invaluable role in contemporary cultural interpretation. 
Through its survey of the present, the objective of this award is both 
wide-ranging and open to the future. 

A Selection Panel nominated by the EDP Foundation chooses a set 
of six to nine names from the portfolios submitted, which are presented 
to the public in a collective exhibition and catalogue. A second panel of 
Award Judges names a winner (and sometimes an honourable mention) 
from among these finalists. This panel always includes international 
jurors who contribute to maximising the effects of the exhibition on the 
artists’ careers. 

Our first note of gratitude goes, of course, to all of the artists: with 
more than 700 entries, they are the proof of the importance and impartial 
nature of this Prize. We would also like to thank the panel that selected and 
accompanied the work of the finalists, and also the panel that will award 
the prize, as well as the team from maat that has made this event possible. 
The artists (whether award-winning or not) are writing the history of the 
award and of contemporary creative production and, as their biographies 
demonstrate, they are disseminating it beyond the temporal and spatial 
borders of each exhibition – they are the raison d’être of these awards  
and of the cultural activity of the EDP Foundation. 
— João Pinharanda, Director maat
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Adriana Proganó
(Lucerne, 1992)

Adriana Proganó has been developing a reflection 
on the formal and narrative possibilities of painting, 
testing its limits as a discipline and exploring 
ideas of impulsiveness, lack of control, the absurd, 
and the grotesque as well as critiquing the control 
and normalisation of bodies and behaviours.

In Little Brats, Proganó returns to the 
characters who inhabit her paintings and gives 
them, quite literally, a body and a physical presence 
that they did not have before. However, and in 
spite of this obvious three-dimensionality, her 
works are still paintings; they are still canvas 
and paint. As they depart from the sphere of 
representation and gain an agency that until now 
they had been denied, these figures destabilise the 
physical and political space of the exhibition and 
the museum, undermining its seriousness and 
heteronormativity, creating chaos, and refusing to 
allow themselves to be written into a pre-conceived 
narrative about their role and their value.
— Luís Silva

Andreia Santana
(Lisbon, 1991)

The work of Andreia Santana takes as its point 
of departure animal survival strategies such as 
camouflage and the shedding of skin, as well as 
tactics of feminine seduction/protection such 
as the hiding/revelation of parts of the body, 
and it suggests a fantasy that goes beyond 
categorisations of origin, gender, and habitat. 
Her sculptures are simultaneously attractive and 
unsettling, and they appear as hybrid structures. 
Scaly, expelled, wounded skins are simultaneously 
shells and instruments of protection for the 
bodies that encapsulate, fossilise, or crystallise 
others in their interior. 

Raising questions associated with life and 
death, decay and reconstruction, these sculptural 
structures of animal morphology put forward 
a world – a post-human, trans-corporal future – 
in liquid form, its gestures and choreographies as yet 
unknown. In it, the fluidity of bodies and between 
bodies, the incorporation and mutual transference 
of another’s qualities, occurs through the process 
by which the body and the host are transformed, 
taking on forms and states that cannot be captured 
through the most common categorisations, and 
becoming a metaphor for a declaration or the 
assumption of a vital, political position.
— Sara Antónia Matos

 

Bruno Zhu
(Porto, 1991)

Engrossed with and attuned to the affects 
of consumer culture, Bruno Zhu blends intimate 
anecdotes, shopping habits, and the ennui of 
modern life to create intense, idiosyncratic work 
that is both personal and depersonalised. It lays bare 
the symbolic, political, social, and economic value 
of the objects that surround us. 

“Life” is a fashion show that gathers distinct 
temporalities, mixing memories and experiences 
that are crucial to the construction of the artist’s 
home narrative. Zhu samples the figures of his 
sister, his mother, and his grandmother to evoke a 
multiverse of transcontinental references crossing 
four generations of his family in order to confront 
orthodox notions of origin, sexuality, and ancestry 
with the fluidity of identities in the global era.
— Luís Silva

Maria Trabulo
(Porto, 1989)

The sculptural installation Fragile Stones, by 
Maria Trabulo, is based on documentation from 
the Raqqa Museum and the Syrian Heritage 
Archive relating to the architecture of the 
exhibition rooms of that space and the exhibition 
devices that existed there before they were almost 
completely destroyed during the occupation of the 
city by the Islamic State between 2013 and 2017. 

The title of the project implies that the 
stones in question here “are not just stones”. 
They are a metaphor for speaking about cultural 
legacy: artefacts and archaeological sites that – 
in spite of the stones from which they are made, 
the thousands of years that they have survived, 
and their apparent robustness – are ultimately 
vulnerable to political riots and wars and they can 
be destroyed and disappear in a flash.

The project deals with contemporary times 
and current geopolitical issues. It addresses the 
irreversible loss of cultural heritage, confronting 
us as humanity with what we wish to make of the 
cultural legacy, and suggesting that, despite of 
its disappearance, that heritage survives in the 
memory of the museum workers, and its history 
can be shared.
— Sara Antónia Matos 

René Tavares
(São Tomé, 1983)

The work of René Tavares moves comfortably 
between fiction, orality, and memory to comment 
with humour and irony on the processes of 
construction of what we understand as History, 
culture, and heritage, and which we validate as 
such. At the same time, it speculates on alternative 
narratives to what the past was and to what the 
future might be. Comprising two painting-sculptures 
(Carruagem lusa [Portuguese carriage] and 
Pía mú / Olha p’ra mim / Look at me), and one 
painting-projection (Wash station), the project 
entitled Estado Novo do Atlântico [new state of the 
Atlantic] is positioned as a visual constellation 
of forces and energies in collision. This project 
provides continuity with the bodies of work Atlantic 
Nation and In Memory We Trust, and confronts 
us with gestures, words, (post-)colonial (hi)
stories, and languages that are situated between 
the past, the present, and the future, between 
Africa and Portugal. With this transculturality 
and transhistoricity of encounters, Estado Novo do 
Atlântico exposes the planetary scale of conflicts that 
determine much of what shapes human identities.
— Luísa Santos 

Rita Ferreira
(Óbidos, 1991)

The fascination with the power of – or that we give 
to – images emerges in three dimensions/moments 
in the project by Rita Ferreira. Firstly, through the 
confrontation with a large immersive structure, in 
a habitable herbarium; in a second reading, through 
the references to rituals, to the astrology in symbols, 
and to the imagistic universe of sounds; and, finally, 
what is in fact the starting point for this work, in 
the title Plants of the Gods, which Ferreira borrows 
from the book on the uses of hallucinogenic plants 
in shamanic rituals in different parts of the world. 
The universe of Double-Blind (2022) transports us 
to the domain of rituals, of that which we believe to 
exist without needing to see it, and of that which we 
hear, smell, or taste so that we may see other places/
realities. In other words, Double-Blind tells us of the 
power that images can have: placebos or cures. It is 
up to us to choose to be lunatics or visionaries.
— Luísa Santos
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